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Crying the News: A History of America’s Newsboys. By Vincent Di-
Girolamo. (New York: Oxford University Press, 2019. Pp. 712.
$35.00 cloth.)

“I sell the morning paper, sir/My name is Jimmy Brown.” One of
my earliest memories is hearing my father plink out this stanza on
an old guitar. Popularized by Bill Monroe, Flatt and Scruggs, and
other artists, “Jimmy Brown The Newsboy” came at the end of a
century-long story that finally gets its due in Vincent DiGirolamo’s
fulsome exploration of America’s youthful news hawkers. To say the
book is a comprehensive, definitive account of the subject would be
a grotesque understatement. DiGirolamo has spent more than two
decades researching this subject, and the results are breathtaking.
The author resurrects countless historical characters, telling their sto-
ries with ingenuity and grace. At the same time, he provides a com-
prehensive history of American newspaper publishing and supplies
one of the best contributions to the history of youth yet to appear.
The author’s account proceeds largely chronologically, broken into

three broad eras. The first begins with the rise of the modern newspa-
per in the Antebellum Era and runs through the end of the Civil War.
It highlights the rise of the newsboy profession and lays out many of
the book’s central themes, especially the idea that news sellers helped
shape the contours of major national events such as the war. The sec-
ond section narrates the tumultuous years between Reconstruction
and the turn of the twentieth century. Here, newsies are at the center
of class conflict, both as emblems of free enterprise and as resistors
to capitalism’s spread. The final part investigates newsies as “Children
of the State” between 1900 and 1940 as the struggle over child labor
and reform in general comes to the forefront.
Many common themes run throughout the book, none more im-

portant than the tension between individual freedom and collective
action. On the one hand, newsboys appear as the quintessential Amer-
ican entrepreneur, both in popular culture and in reality. The clas-
sic newsboy bought low and sold higher, kept his wages, and spent
them on what he liked. On the other hand, this story of youthful in-
dependence and indulgence is set against two countervailing forces of
mutualism and cooperation. For one, most newsboys (and girls) lived
in families and, like most working youth, they contributed to family
economies, if only by supplying some of their own needs. Perhaps
more important, newsies formed unions, formal and informal, to pro-
tect and advance their interests. DiGirolamo has unearthed scores of
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such organizations, spanning the century-long story at the center of
the book. As with other working-class organizations, newsboy unions
provided mutual assistance, but they also fought, often militantly, for
labor rights. In fact, DiGirolamo’s narrative suggests that newsboy
unions were in the vanguard of labor militancy for decades. Given
that most newsboys eventually graduated to other forms of work, la-
bor historians would do well to consider how newsboy unions built
and sustained the labor movement.
Much of the focus of the book is rightfully on newsies themselves,

but DiGirolamo also outlines how others saw them. This element
comes in two flavors. Reformers from Charles Loring Brace to Flo-
rence Kelley sought to improve, alter, or squelch newsboys and news-
boy culture. Reform efforts waxed and waned, often with the fortunes
of the economy. At the same time, popular writers, songsters, photog-
raphers, and painters depicted newsies and their folkways for an avid
reading, listening, and viewing public. Newsboy narratives could serve
as political propaganda, a rags-to-riches everyman story that could
launch a political career or stanch class-based enmity. DiGirolamo has
recovered a huge cache of such cultural products, enlivening the book
with an astonishing 178 illustrations, including thirty-two color plates.
Specialists and casual readers alike get to “see” newsies in action on
a great many of the book’s pages.
The classic depiction of the newsboy is a young, white fellow in

ragged dress, but the author does an excellent job of broadening
our view of the demographics of newspaper selling. News girls and
women appear throughout the book as sources allow, and African
American newsies get their due. As might be expected, racially based
conflict occurred, but so, too, did cooperation. Immigrant youngsters
naturally feature prominently in the story, especially in the later years.
As such, the book is a premier example of how to meld class analysis
with race, gender, and other categories of historical investigation.
These classic social history categories necessarily evoke questions

about “agency,” and this inquiry permeates DiGirolamo’s account as
well. To what extent can young workers be seen as the authors of their
own destinies? Many classic stories of youth employment follow the
lead of reformers and reduce a complex story to the trope of “child
labor.” Not so here. While DiGirolamo rightfully conveys the hard-
ships and oppression that newsies endured, he also delves deeply into
their social and cultural worlds. Newsboys are not the pawns of par-
ents, publishers, or reformers. They take action on their own. More
important, they literally “make history,” especially when they hawk
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sensational news that leads to war. The cries of these children ring
out to the adult world and change what happens there. More practi-
tioners of the history of children and youth would do well to follow
the model set forth in this book.
At first glance, a history of news hawkers might seem like a limited

subject, but Crying the News is social history at its best. For anyone
looking for a comprehensive social history of the (really) long nine-
teenth century, this book would be an excellent place to start. In its
narrower fields of inquiry, scholars of many stripes will need to en-
gage its insights and its complex analytical lenses.

James Schmidt is Distinguished Teaching Professor of History at
Northern Illinois University. He has published on child labor and is
currently writing a book on corporal punishment and youth.

The Men and the Moment: The Election of 1968 and the Rise of Par-
tisan Politics. By Aram Goudsouzian. (Chapel Hill: University of
North Carolina Press, 2019. Pp. 220, xiv. $25.00 cloth.)

The literature on the 1968 presidential election is a cottage industry
unto itself. The endless public and academic fascination with Richard
Nixon, the compelling stories about the upheaval at the Democratic
convention in Chicago, and the recurring counterfactual fantasies of
a Hubert Humphrey administration or a Bobby Kennedy presidency
all factor in to the breadth and depth of the scholarship on this wa-
tershed election and crucial year in US history. In The Men and the
Moment, Aram Goudsouzian’s contribution to this genre takes a bio-
graphical approach to the 1968 election and its consequences. The re-
sult is an accessible, if synthetic and familiar, narrative that leaves the
reader wanting additional analysis and detail regarding these political
figures, the campaign’s central issues, and the long-term influence of
this pivotal election.
In a series of brisk chapters, Goudsouzian discusses the candida-

cies of three Republican, one independent, and four Democratic as-
pirants for the presidency in 1968: Lyndon Johnson, Richard Nixon,
Eugene McCarthy, Nelson Rockefeller, Robert F. Kennedy, Ronald
Reagan, Hubert Humphrey, and George Wallace. The most engaging
figure in Goudsouzian’s narrative is Bobby Kennedy. Not only is the
chapter devoted to RFK deeper and more thoughtful than the other


